
المـعـرض ‰‰ÎÂ¯Ú˙
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ايمـان أبـو حـمـيـد ·‡ Ô‡ÓÈ‡ÓÁ Â„È
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1

±

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

¯ ¨Û˜˘ ¨ıÚ

 ±∞x≥∞ x Ó¢Ò ¥∞ 

±

Ê«u?MŽ ÊËbÐ

≤∞∞∞

W?F?Lý ¨W×¹dý ¨VAš

±∞ x ≥∞x r???Ý ¥∞ 

1

Untitled

2000

wood, slides, candle

40 x 30 x 10 cm

Iman Abu Hamid
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≤

UJŽ

≤∞∞∞

‘U?L?� vKŽ WŽU‡³Þ

d¹uBðË

≤∞∞x r??Ý ±µ∞ 

≥

UJŽ

lDI�

≤

ÂÎÚ

≤∞∞∞

„‰· ÏÚ ‰ÒÙ„

ÓÂÏˆ˙ÂÌÈ

≤∞∞ x Ó¢Ò ±µ∞

≥

ÂÎÚ

Ë¯Ù

2

Acre

2000

print on canvas,

photographs

150 x 200 cm

3

Acre

detail

3

·‡ Ô‡ÓÈ‡ÓÁ Â  „È  ايمــان أبــو حــمــيـــد
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2

Iman Abu Hamid
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¥

Ê«u?MŽ ÊËbÐ

≤∞∞∞

W?¹c?Š√ W³KŽË ’U�— rK�

≥∞x r??Ý ≤∞ 

µ

XOÐ

≤∞∞∞

…b?�?� ¡UDž vKŽ WŽU³Þ

¥∞x r??Ý ∂∞ 

∂

WKHÞ

≤∞∞∞

…b?�?� ¡UDž vKŽ WŽU³Þ

¥∞x r??Ý ∂∞ 

¥

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

ÈÚÒÙÂ˜ ÏÚ ÔÂ¯ÙÌÈÈÏÚ ˙

≥∞x Ó¢Ò ≤∞ 

µ

·È˙

≤∞∞∞

„‰Èˆ ÏÚ ‰ÒÙÈÙ˙

¥∞ x Ó¢Ò ∂∞

∂

‰„ÏÈ

≤∞∞∞

„‰Èˆ ÏÚ ‰ÒÙÈÙ˙

¥∞ x Ó¢Ò ∂∞

4

Untitled

2000

pencil on shoe box

20 x 30 cm

5

Home

2000

print on pillow case

60 x 40 cm

6

A Girl

2000

print on pillow case

60 x 40 cm

46

·‡ Ô‡ÓÈ‡ÓÁ Â  „È  ايمــان أبــو حــمــيـــد

5
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Iman Abu Hamid



فـاتـن فـوزي نـسـطـاس Ò‡ËÒ ÈÊÂ‡Ù Ô˙‡Ù
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±

ÏÚ ˙ÂÂÓÂ ‰„ÈÏ

ÌÂÒÁÓ‰

±ππ∂

· ÏÚ ÔÓ˘„

±∞≥ x Ó¢Ò ±µ¥

±

v?K?Ž  u‡�Ë …œôË

ełU‡(«

±ππ∂

‘U?L� vKŽ X¹“

±∞≥x r??Ý ±µ¥ 

1

Birth and Death at the

Checkpoint

1996

oil on canvas

154 x 103 cm

1

Faten Fawzy Nastas
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2, 3, 4

Woman in the Window

2000

plaster, iron, photograph

150 x 60 cm

¥ ¨≥ ¨≤

ÔÂÏÁ· ‰˘‡

≤∞∞∞

·‚· ¨ÒÌÂÏˆ˙Â ÏÊ¯

∂∞ x Ó¢Ò ±µ∞

¥ \≥ \≤

„U?³?ý w� …√d�«

≤∞∞∞

…—u?�Ë b?¹b?Š  ¨wBł ‰U¦9

∂∞ x r??Ý ±µ∞

2

  Ò‡ËÒ ÈÊÂ‡Ù Ô˙‡Ù  فـاتــن فــوزي نــســطــاس
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3

Faten Fawzy Nastas
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4

  Ò‡ËÒ ÈÊÂ‡Ù Ô˙‡Ù  فـاتــن فــوزي نــســطــاس



Faten Fawzy Nastas
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منـار زعـبـي ·ÚÂÊ ¯‡ÓÈ



103

1, 2, 3

Untitled

2000

coal on wall

40 x 40 cm

≥ ¨≤ ¨±

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

¯È˜ ÏÚ ÌÁÙ

¥∞ x Ó¢Ò ¥∞

≥ \≤ \±

Ê«u?MŽ ÊËbÐ

≤∞∞∞

j?zUŠ vKŽ r×�

¥∞ x r??Ý ¥∞

1

Manar Zu‘abi

23



104

¥

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

‚·¯·Â ÌÈÂÈÏÊ¯

¥

Ê«u?MŽ ÊËbÐ

≤∞∞∞

b?¹bŠË »—«uł

4

Untitled

2000

stockings, iron

·ÚÂÊ ¯‡Ó  È  عــــبــيمـنــــار ز
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4

Manar Zu‘abi
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µ

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

Óˆ ÈËÂÁ¯È˜ ÏÚ ¯

µ

Ê«u?MŽ ÊËbÐ

≤∞∞∞

j?zU?(« vKŽ ·u� ◊uOš

5

Untitled

2000

wool on wall

5

·ÚÂÊ ¯‡Ó  È  عــــبــيمـنــــار ز
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Manar Zu‘abi
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احلام شـبـلـي ÏÁ‡·È˘ Ì‡ÈÏ



109

1

Ahlam Shibli
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2

ÏÁ‡·È˘ Ì‡  ÈÏ  احـــلام شـــبــلــي

1

Hiza

2000

photographs and chalk

180 x 150 cm

2, 3, 4, 5, 6, 7

Details

2000

photographs

30 x 40 cm

±

‰ÊÈÁ

≤∞∞∞

ÓÂÏˆ˙‚Â ÌÈ¯È

±µ∞ x Ó¢Ò ±∏∞

∑ ¨∂ ¨µ ¨¥ ¨≥ ¨≤

ÌÈË¯Ù

≤∞∞∞

ÓÂÏˆ˙ÌÈ

¥∞x Ó¢Ò ≥∞ 

±

ÁeOŠ

≤∞∞∞

…—u?A³ÞË —u‡�

±µ∞x r??Ý ±∏∞ 

∑ \∂ \µ \¥ \≥ \≤

lÞUI�

≤∞∞∞

—u�

 ¥∞xr?Ý ≥∞ 



111 Ahlam Shibli

3

4
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7

6

ÏÁ‡·È˘ Ì‡  ÈÏ  احـــلام شـــبــلــي

5
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Ahlam Shibli



114

سهـيـر اسـمـاعـيـل فـراج ß‚‡¯Ù ÏÈÚ‡ÓÒ‡ ¯È‰ÂÒ
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1

stills from:

Arab Diaries: Birth

1999

 video, 56 minutes

±

∫ÍÂ˙Ó

·¯Ú ÌÈÓÂÈ ÌÈÈ—‰„ÈÏ 

±πππ

·Ú„ÂÈ„ÈÂ ˙˙Â˜„ µ∂ ¨Â‡

±

∫s�

œö?O?*« ‡ WOÐdŽ  UO�u¹

±πππ

W?I?O�œ µ∂ ¨u¹bO� rKO�

Suheir Isma‘il Farraj

1
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2

2, 3

stills from:

Arab Diaries: Birth

1999

 video, 56 minutes

≥ ¨≤

∫ÍÂ˙Ó

·¯Ú ÌÈÓÂÈ ÌÈÈ—‰„ÈÏ 

±πππ

·Ú„ÂÈ„ÈÂ ˙˙Â˜„ µ∂ ¨Â‡

≥ \≤

∫s�

œö?O?*« ‡ WOÐdŽ  UO�u¹

±πππ

W?I?O�œ µ∂ ¨u¹bO� rKO�

  ß‚‡¯Ù ÏÈÚ‡ÓÒ‡ ¯È‰ÂÒ  سـهـيـر اسـمــاعــيــل فــراج
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3

Suheir Isma‘il Farraj



4

5

4, 5

stills from:

Arab Diaries: Birth

1999

 video, 56 minutes

µ ¨¥

∫ÍÂ˙Ó

·¯Ú ÌÈÓÂÈ ÌÈÈ—‰„ÈÏ 

±πππ

·Ú„ÂÈ„ÈÂ ˙˙Â˜„ µ∂ ¨Â‡

µ\¥

∫s�

œö?O?*« ‡ WOÐdŽ  UO�u¹

±πππ

W?I?O�œ µ∂ ¨u¹bO� rKO�

  ß‚‡¯Ù ÏÈÚ‡ÓÒ‡ ¯È‰ÂÒ  سـهـيـر اسـمــاعــيــل فــراج 118



Suheir Isma‘il Farraj
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جمـانـة امـيـل عـبـود Ó‡ ‰‡ÓÂß‚·Ú ÏÈ„Â
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1, 2, 3

Untitled

1999

mixed media on paper

70 x 50 cm

5, 6, 7, 8, 9

Untitled

details

4

Untitled

1999

cloth, lace, photograph,

stone

25 x 30 cm

≥ ¨≤ ¨±

˙¯˙ÂÎ ‡ÏÏ

±πππ

¯ÈÈ ÏÚ ˙·¯ÂÚÓ ‰˜ÈÎË

 µ∞xÓ¢Ò ∑∞ 

π ¨∏ ¨∑ ¨∂ ¨µ

˙¯˙ÂÎ ‡ÏÏ

ÌÈË¯Ù

¥

˙¯˙ÂÎ ‡ÏÏ

±πππ

·ÌÂÏÈˆ ¨‰¯Á˙ ¨„

Ô·‡Â

 ≥∞xÓ¢Ò ≤µ 

≥ \≤ \±

Ê«u?MŽ ÊËbÐ

±πππ

‚—u?�« v?K?Ž WDK²�� WOMIð

 µ∞xr?Ý ∑∞ 

π \∏ \∑ \∂ \µ

Ê«u?MŽ ÊËbÐ

lÞUI�

¥

Ê«u?MŽ ÊËbÐ

±πππ

d?¹u?Bð ¨e¹dDð ¨‘UL�

d−ŠË

 ≥∞xr?Ý ≤µ 

 Jumana Emil ‘Abboud

1

4

23
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5

Ó‡ ‰‡ÓÂß‚·Ú ÏÈ  „Â  دجـمـانــة امــيــل عــبــو



123  Jumana Emil ‘Abboud

7 6

89
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±∞

˙¯˙ÂÎ ‡ÏÏ

±πππ

ÈÚ¯ÈÈ ÏÚ ÔÂ¯Ù

¥∞x Ó¢Ò µ∞ 

±±

˙¯˙ÂÎ ‡ÏÏ

±πππ

¯ÈÈ ÏÚ ˙·¯ÂÚÓ ‰˜ÈÎË

µ∞x Ó¢Ò ∑∞ 

±∞

Ê«u?MŽ ÊËbÐ

±πππ

‚—u?�« v?KŽ ’U�—

¥∞x r??Ý µ∞ 

±±

Ê«u?MŽ ÊËbÐ

±πππ

‚—u?�« v?K?Ž WDK²�� WOMIð

µ∞ x r??Ý ∑∞

10

Untitled

1999

pencil on paper

50 x 40 cm

19

Untitled

1999

mixed media on paper

70 x 50 cm11

Ó‡ ‰‡ÓÂß‚·Ú ÏÈ  „Â  دجـمـانــة امــيــل عــبــو

10
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 Jumana Emil ‘Abboud
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حـنـان أبـو حـسـين ·‡ Ô‡ÁÔÈÈÒÂÁ Â



127

1

Kitchen

2000

photograph

50 x 70 cm

±

Á·ËÓ

≤∞∞∞

ÌÂÏÈˆ

∑∞x Ó¢Ò µ∞ 

±

a³D�

≤∞∞∞

d¹uBð

∑∞x r??Ý µ∞ 

1

Hanan Abu Hussein
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2

·‡ Ô‡Á  ÔÈÈÒÂÁ Â  حـنـــــان أبــو حــســين



129 Hanan Abu Hussein

3

2

Kitchen

2000

photograph

50 x 70 cm

3

Untitled

2000

paraffin, cloth

200 x 200 cm

4

Untitled

detail

≤

Á·ËÓ

≤∞∞∞

ÌÂÏÈˆ

∑∞ x Ó¢Ò µ∞

≥

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

·Â ÔÈÙ¯Ù ÁÈË˘„

≤∞∞ x Ó¢Ò ≤∞∞

¥

˙¯˙ÂÎ ‡ÏÏ

Ë¯Ù

≤

a³D�

≤∞∞∞

d¹uBð

∑∞x r??Ý µ∞ 

≥

Ê«u?MŽ ÊËbÐ

≤∞∞∞

‘U?L?�Ë 5�«dÐ œU−Ý

≤∞∞ x r??Ý ≤∞∞

¥

Ê«u?MŽ ÊËbÐ

lDI�
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4

·‡ Ô‡Á  ÔÈÈÒÂÁ Â  حـنـــــان أبــو حــســين
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Hanan Abu Hussein
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منـال مـرقـص Ó Ï‡ÓÒÂ˜¯Â



133

2

±

Á·ÊÓ

≤∞∞∞

Ó¯˜ ¨‰ÙÓ ¨ÔÁÏÂ˘‰˜È

≤

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

Ó¯˜‰˜È

µ∞ x Ó¢Ò ¥∞

±

`Ðc�

≤∞∞∞

p?O?�«dOÝ ¨‘UL� ¨W�ËUÞ

≤

Ê«u?MŽ ÊËbÐ

≤∞∞∞

p?O�«dOÝ

µ∞ x r??Ý ¥∞

1

Altar

2000

table, cloth, ceramic

2

Untitled

2000

ceramic

40 x 50 cm

Manal Murqus

1
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3

Sin

2000

lace curtain, ceramic,

razor blades

200 x 60 cm

4

Sin

detail

≥

‡ËÁ

≤∞∞∞

Ó¯˜ ¨‰¯Á˙ ÔÂÏÈÂ‰˜È

ÒÂÎÈ‚ ÈÁÂÏÈ

∂∞ x Ó¢Ò ≤∞∞

¥

‡ËÁ

Ë¯Ù

≥

W¾OD)«

≤∞∞∞

p?O?�«dOÝ ¨e¹dDð —U²Ý

W?�öŠ  «dHýË

∂∞x r??Ý ≤∞∞ 

¥

W¾OD)«

lDI�

3

Ó Ï‡Ó  ÒÂ˜¯Â  قـــصمــنــال مــر
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4

Manal Murqus



136

µ

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

Ó¯˜‰˜È

µ∞x Ó¢Ò ¥∞ 

µ

Ê«u?MŽ ÊËbÐ

≤∞∞∞

p?O�«dOÝ

µ∞x r??Ý ¥∞ 

5

Untitled

2000

ceramic

40 x 50 cm

5

Ó Ï‡Ó  ÒÂ˜¯Â  قـــصمــنــال مــر
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Manal Murqus



138

عـايـدة نـصـر الـلـه Ú‰ÏÏ‡¯Ò ‰„È‡



139 A‘ida Nasrallah

12

3

≤ ¨±

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

¯ÈÈ ÏÚ ÔÓ˘

∑∞x Ó¢Ò ±∞∞ 

≥

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

¯ÈÈ ÏÚ ÔÓ˘

∑∞ x Ó¢Ò ≤∞∞

≤ \±

Ê«u?MŽ ÊËbÐ

≤∞∞∞

‚—Ë v?KŽ X¹“

∑∞x r??Ý ±∞∞ 

≥

Ê«u?MŽ ÊËbÐ

≤∞∞∞

‚—Ë v?KŽ X¹“

∑∞x r??Ý ≤∞∞ 

1, 2

Untitled

2000

oil on paper

100 x 70 cm

3

Untitled

2000

oil on paper

200 x 70 cm
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5

4 4
The Poetess

The poetess’ eyes are as big as joy. Her skin oozes

with sorrow. Her hair is braided around her neck.

Winged, she stands, facing the invisible and telling her

tale: “Once upon a time he came to me like a dream.

Like an opening in the sky. His eyes were inquisitive

and his mouth mute. When his hands touched mine, I

felt that God had found his abode inside me. Then, I

entered the opening in the sky and my braids melted.

With his coming I held a flower. From its insides came

birds, winds, neighing and fire

I ran to the rosary

He comes, he comes not, he comes, he comes not. . .

And I fled to the dream like a dervish

The years were still in the rosary

And my flower hid inside it. . . dead

“He comes”. . . was a dream chasing me

It turned me into a heap of light in the darkness

A tiny star that pushes me to the song

To color the holes in my old braids

To embroider a woman

A roaring lioness

I run and run toward my death-dream

My dream is death

He comes, he comes not

He loves me, he loves me not

The rosary beads are still roaring, roaring

And waiting for him. . . to come

5
The Dejected One

A hand mill, a millstone goes round and round the

walls of my heart / It opens its mouth to my face: “do

not come near, do not touch, lest you kill the virginity

of your skull / you are nineteen-years-old, your dreams

are fresh / do not travel to the stars, do not touch

 the mill”

Words dance in my head as if in a ritual

“Thorns will be implanted in your naked body

The hanging ropes will mute your voice

Do not try to dance on the wings of the wind

Do not neigh at night

For no one will mend your sighs

Do not touch the mill

It is stronger than the sultan’s scepter

Stronger than Zeus’ wand

Do not come near my daughter

Lest you became a ewe slaughtered midday”

“Hide your dreams and guard them well

Strangle the light’s child, lest you give birth to a fire

Lest your tiny star glitter”

“Do not come near the mill, my daughter

Do not touch...

Mill, mill, mill.

¥

˙¯¯Â˘Ó‰

ÈÚÓ‰ Ï˘ ‰È‚ ˙¯¯Â˘ÓÎ ˙ÂÏÂ„ÛËÂ ‰¯ÂÚ Í‡ Æ‰ÁÓ˘ Â

È‰ Æ‰¯‡ÂÂˆ ˙‡ ˙ÙËÂÚ ‰˙Óˆ Æ·ˆÚÓÂÚ ‡„Î ˙‰ÈÙÎ˘

Ï‰ ˙‡¯˜Ï ˙Â˘Â¯ÙÓÂ ¨‰‡¯≠‡ÈÒ ˙‡ ˙¯ÙÒ∫‰¯ÂÙ

ÓÈ‰ „Á‡·”ÓÎ ÈÏ‡ ‡· ‡Â‰ ÌÈ ÌÂÏÁ Â—· ¯Ú˘ Ó˘ ÌÈÈ—

ÈÚÎ ÆÌÏÈ‡ ÂÈÙÂ ˙Â‰Â˙ ÂÈ· ÂÚ‚ ÂÈ„È˘‚¯‰ ¨ÈÈ˙˘

ˆÓ ÌÈ‰ÂÏ‡˘Ó ˙‡ ‡ÎÂ˙· ÂÎ˘ÒÎ ¨È· È˙Ó˘‰ ¯Ú˘ÌÈÈ

Ó È¯ÂÚÂÆÒ

Î· Á¯Ù ‰È‰ ¨‡· ‡Â‰˘˜·Â ¨È„ÈÎÂ˙Ó ÂÚÂ

ÈˆÓ È‡Â ¨˘‡ ¨‰Ï‰ˆ ¨˙ÂÁÂ¯ ¨ÌÈ¯ÂÙÈ˙¯‰È

ˆ¯ÊÂ¯ÁÓ‰ Ï‡ È˙˙

·ÈÏ ¨‡Â·È ‡·È ¨‡ÂÏ ¨‡Â·È ‡‡Â

ÓÎÂÌÂÏÁ‰ Ï‡ È˙ÙÚ ‰˘ÈÂÂ¯„ Â

˘‚ ÌÈÊÂ¯ÁÓ ÈÊÂ¯Á· È˙¯‰ ˙‰ÏÈÙ˙

‰Â˙Ó ÆÆÆÌÎÂ˙· ‡·Á ÈÏ˘ Á¯Ù

·È”È˙Â‡ Û„Â¯‰ ÌÂÏÁ ‰È‰ ÆÆÆ”‡Â

‰Ï È˙Â‡ ÍÙÍ˘ÂÁ‰ ÍÂ˙· ¯Â‡ ˙ÓÂÏ‡

Î· ¯ÈˆÙÓ ¨ÔË˜ ·ÎÂÓÊÏ È¯

Ï·ˆÓ‰ È¯ÂÚ ÈÚ¯˜ ˙‡ ÚÂ˘ÂÈÌÈ

·Ï ¨‰˘‡ ÌÂ˜¯ÏÈ˙‚‡Â˘ ‰‡

Ï‡ ‰ˆ¯Â ‰ˆ¯ È‡Â

ÓÓÂÏÁ ¨ÌÂÏÁ·˘ È˙ÂÓ‰ ‡Â‰ È˙ÂÂ

·ÈÏ ¨‡Â·È ‡‡Â

Ï ¨È˙Â‡ ·‰Â‡È˙Â‡ ·‰Â‡ ‡

ÊÂ¯ÁÓ ÈÊÂ¯ÁÂ‰ ˙‚‡Â˘ ‰ÏÈÙ˙‚‡Â˘ ¨ÌÈÌÈ

È˙ÓÓÂ·È˘ ÆÆÆÌÈ‡Â

µ

ÈÂ‡Î„‰˙

ÁÈ¯ÃÁÈ¯ ¨ÌÈÈÃÌÈÈ

ÓÒ··Â˙ÓÂ ÌÈÒ··Â˙„ ÏÚ ÌÈ·Ï ˙ÂÙÌ‰ÈÙ ˙‡ ÌÈ¯ÚÂÙ ¨È

Ï” ∫ÈÙ·‰Ï ‡Ï ¨·¯˜˙Ï ‡Ú‚¨˙

Ï˘‚¯‰˙ ‡‚ ÈÏÂ˙· ˙‡ ÈÏÂ‚ÏÂÚ˘˙ ˙· ˙‡ ÆÍ˙–¨‰¯˘Ú

ÓÂÏÁÚ¯ ÍÈ˙ÂÈÏÙ˙ Ï‡ ¨ÌÈ‚Ï ÈÎ·ÎÂÈÚ‚˙ Ï‡ ¨ÌÈ

·ÁÈ¯Ã”ÌÈÈ

Ó‰Ó ÌÈÏ· ˙Â„˜¯ÓÎ È˘‡¯‚Á ÔÁÏÂÙ ÂÈ‚È

‚· ÌÈˆÂ˜ ÚËÈÈ ‡Â‰”‰ ÍÙÂÌÂ¯ÈÚ

·Á· ÍÏÂ˜ ˙‡ ˜ÂÁÈÂÓÚ ÈÏ‰ „Â‰ÈÈÏ˙

· ÈÏ‰ˆ˙ Ï‡ ¨ÁÂ¯‰ ÈÙÎ ÏÚ „Â˜¯Ï ÈÒ˙ Ï‡˙ÂÏÈÏ

Ï ˘È‡È ‡ÍÈ˙ÂÁ‡ ÈÚ¯˜ ˙‡ ‰Á‡

· ÈÚ‚˙ Ï‡ÁÈ¯ÃÌÈÈ

Ó Ì‰ ÌÈ˜ÊÁ·¯˘Ó Ì‰ ÌÈ˜ÊÁ ¨ÔËÏÂÒ‰ Ï˘ ÂËÈ·¯˘ÂËÈ

Ê Ï˘ÒÂ‡

·¯˜˙˙ Ï‡„ÏÈ ÈÏ˘ ¨È˙ˆÎ ÈÈ‰˙ ‡‰ Ô‡Ï ËÁ˘Æ”ÌÂÈ‰ ¯Â‡

ÓÂÏÁ ˙‡ È¯¯ˆ”‚‡Â ÍÈ˙Â·ËÈ‰ Ì˙Â‡ È„

ÁÂœÈ˙ ˙‡ È˜Ï˘ ¨¯Â‡‰ ˜Â˘‡ È„Ï˙ ‡

Î˘Ï ÔË˜‰ Í·ÎÂÈ ‡ˆÆ”ı

·¯˜˙˙ Ï‡”ÁÈ¯Ï ÈÃ„ÏÈ ¨ÌÈÈÈ˙

ÆÆÆÈÚ‚˙ Ï‡

ÁÈ¯ÃÁÈ¯ ¨ÌÈÈÃÁÈ¯ ¨ÌÈÈÃÆÌÈÈ

Ú  ‰ÏÏ‡¯Ò ‰„È‡  عـايـدة نــصــر الــلــه

…dŽUA�«

U¼dFý ÆÊe(UÐ ZCM¹ U¼bKłË ÆÕdH�« r−×Ð U¼UMOŽ …dŽUA�«

hIð ¨wzd�≠ö�« u×½ W×M−� w¼Ë nIð ¨UNIMŽ ‰uŠ ‰Ëb−�

 ∫UN²B�òÁUMOŽ ¨¡UL��« w� W×²� ¨rK(U� w½¡Uł ÂU¹_« bŠ√ w�

tK�« ÊQÐ X��Š√ ¨Á«b¹ wM²�� U�bMŽË Æ”dš√ tL�Ë ÊôQ�ð

Æw�bł »«–Ë ¡UL��« W×²� X'Ë U¼bMŽ ¨wKš«œ w� tMJ�� błË

XI¦³½≈ UNKš«œ s� Ø …œ—Ë XJ��√ t¾O−0

X�Ëd¼ ¨—U½ ¨qON� ¨ÕU¹— ¨dO�UBŽ

W×³�K� XŽdÝ√ ¨U¼bMŽ

wðQ¹ ô Ø wðQ¹  Ø wðQ¹ ô Ø wðQ¹

rK×K�  dÞ ÆÆÆWA¹Ë—b�Ë

W×³�*«  U³Š w� ÊuM��« XMJÝ

W²O� ÆÆÆUNKš«œ wðœ—Ë  Q³�ðË

òwðQ¹åw½œ—UD¹ ULKŠ X½U� ÆÆÆ

ÂöE�« w� —u½ WL{ v�« wM�uŠ

bOAMK� wMF�bð Ø …dOG� WL$

WI²F*« w�bł ‚Ëdš s¹uK²�

—√eð …R³� Ø …√d�≈ e¹dD²�

v�« i�—√Ë i�—√Ë

 u*« wLKŠË Ø rK(« wðu�

wðQ¹ ô Ø wðQ¹

wM³×¹ ô Ø wM³×¹

—√eð Ø —√eð w²×³��  U³Š X�«“ U�Ë

wðQ¹ Ê√ ÆÆÆdE²MðË

W³¾²J*«

WýË—Uł ¨WýË—Uł

∫wNłË w� U¼U� dGHð Ø w³K� Ê«—bł vKŽ —ËbðË —Ëbð

òWF�ð WMÐ≈ Ø p²L−Lł …—UJÐ wK²Ið ö¾� ¨w�9 ô ¨wÐd²Ið ô

X½√ U�UŽ dAŽ

WýË—U'« w�LKð ô Âu−MK� Íd�U�ð ô Ø W¹dÞ p�öŠ√å

w�UH²Š≈ fID� wÝ√— w�  ULKJ�« h�«d²ð

òÍ—UF�« „b�ł w� „uA�« ”dGOÝ

WIMA*« ‰U³×Ð pðu� ”d�OÝË

öO� wKNBð ôË Ø `¹d�« ÕUMł vKŽ h�d�« w�ËU% ô

pðU¼¬ bŠ√ oðd¹ sK�

WýË—U'« w�LKð ô

”u¹“ UBŽ s� Èu�√ w¼ Ø ÊUDK��« UBŽ s� Èu�√ w¼

—UNM�« `{Ë w� `Ðcð …Uý w½uJð ö¾� Ø w²MÐ≈ wÐd²Ið ôå

ò«bOł UNO�eŠ≈ UNO¾³šË p�öŠ√ Íd�

«—U½ ÍbKð ö¾� ¨—uM�« qHÞ wIMš«Ë

…dOGB�« p²L$ lAð ö¾�Ëå

òw²MÐ≈ ¨WýË—U'« s� wÐd²Ið ô

ÆÆÆw�LKð ô

ÆWýË—Uł ¨WýË—Uł ¨WýË—Uł
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6
The Naïve One

The naïve one is a heap of flesh. Nothing lives in her

except her eyes. They silently watch women’s chatter

about braiding dreams.

All of a sudden she wails as if barking:

“I, alone, did not know the meaning of the dream, yet I

knew it. How could I have not? My dream was amid the

heaps of laundry and gnawing at the walls so that I can

withstand my pain. So that the house would not fall upon

my head with seven children in my lap. The children I fed

misery and sorrow. They sold me in the slave market. My

only sin was that I was over the hill. So that I may not be

branded a “spinster,” they sold me.

[. . .] All the girls of my generation spoke about the

eternal ring and I had none. They spoke of that night and

I hadn’t a night to even dream. When that buyer came,

they sold me. They sold me. They sold me. No, I sold

myself.

On the first night I tasted happiness. Afterwards, the taste

of bitterness started - bitterness that was a tree of

torture imprinted upon my body (. . . ) You all tasted the

dream and I was left to dry sweat from the floors. He

was always happy because of his ways with the green

grass. They were both always sad. He was always ecstatic.

His meat was alive, but ours dry.

There is the one who resolved my spinsterhood. He

made me look like other women by filling my womb with

his semen which begets the seeds of eternal misery [. . .]

I returned home for the last time and I woke up here.

All women, together, “the naïve one was killed, because

she did not master the art of protest and dreaming. Her

sea was not like ours. Her sea was inside her, without

waves. The protracted submission killed her. . . “

7
Fatima

Fatima traveled from their world two hundred years ago.

Her golden braids crowned with spikes of grain. After she

heard the poetess’s words, she said: “My sea is not like

yours. There, in the spike fields, my cheeks took on a new

color. Their glow penetrated my eyes. I used to love the

whispering of the glowing spikes and wrap myself in their

yellow waves. I heard the sound of a reed flute from afar.

My feet took me to its music and I saw him. His kafiyya

was the most beautiful thing I had ever seen. His

mustache too. The wheat fields started to beckon me at

dawn. I would fill the water-jug and braid the bundles of

spikes to the sound of the flute.

My sea was a heap of spikes. His eyes appeared amid the

yellow waves. He said: Hello and handed me a spike of

grain. My time was set to the tempo of the flute. Every

dawn I would go to fill the jug. He said: Do you like the

sound of the flute? I said: Yes, it is beautiful. He said: No

more beautiful than you are.

I did not know that a fox was lying in wait. The spikes

killed me. All women, together: “Fatima was killed. For no

reason except that she loved the spikes. She did not

know his name. She did not taste or smell him. She only

loved the spikes and the wail of the flute. The spikes

killed her and so did the flute.

∂

‰È˙Ù‰

‰È‰ ‰È˙Ù‚ ‡· ˘ÂÈÚ ˜¯ ¨¯˘ÓÚÂÙ ‰È·˙Ó ¨˙Â· ˙ÂÂË˜˘

·‰ ˙ÂÁÈ˘ÓÂÏÁ‰ ˙¯ÈÊ˘ ÏÚ ÌÈ˘‰Â ¨˙ÂÈ‰ ‰˙Â˜Ó ‡

ÓÂÏÏÈÈ·· ˙∫˙ÂÁÈ

Ï È‡ ˜¯”„È ‡ÚÏ ¨ÌÂÏÁ‰ Â‰Ó È˙„È ¨‡ÚÏ ÍÈ‡Â ¨È˙Æ‡

ˆÓ ÈÏ˘ ÌÂÏÁ‰ÓÈ¯Ú ÍÂ˙· ‡·Î‰ ˙ÂÈ˘ ÍÂ˙·Â ‰ÒÈÈ

ÎÓ‰ÓÒ¯Î ¨˙Â¯È˜‰ ˙‡ ˙Â·ÒÏ È„·‡Î ˙‡ ÏÂÎ ¨È·‰˘ È„È˙

ÏÈ ‡Ó˙È‡ ¨ÌÈ„ÏÈ ‰Ú·˘ È˙Á˙Ó‡· ÆÈ˘‡¯ ÏÚ ËËÂ

Î‡Óˆ Ì˙Â‡ ‰ÏÈÓÂ‡Â ¯ÚÎÓ Æ˙ÂÏÏ· È˙Â‡ Â¯‰ ˜Â˘·Ú¨ÌÈ„

Ï·‡ ¨È˙‡ËÁ ‡Ó‰ ˙‡ È˙¯ÁÈ‡ ÏÎÓ Æ„ÚÂÎ È˙Â‡ Â¯Ï˘ È„‡

· ˜·„È˜Ê‰ ‰ÏÂ˙·‰ Ï˘ ÔÂÏ˜‰ ÈÆ‰

Î ˛ÆÆÆ¸‚ ˙Â· Ï·È„ ÈÏÈÚ·Ë ÏÚ Â¯‰ ˙Ï ÈÏÂ ¨ÁˆÈ‰ ‡‰˙

Ú·Ë·È„ Ô‰ ¨˙Ï ÈÏÂ ¨‡Â‰‰ ‰ÏÈÏ‰ ÏÚ Â¯ÂÏÈÙ‡ ‰È‰ ‡

· ‰ÏÈÏ·˘ÎÂ ÆÌÂÏÁÏ ÏÈ‰˘‚ÈÎÓ ¨‰Â˜‰ ÚÎÓ ¨È˙Â‡ Â¯¨Â¯

ÎÓÏ ÆÆÆÂ¯ÎÓ È‡ ¨‡ÓˆÚ ˙‡ È˙¯ÆÈ

·Ï Æ‰ÁÓ˘‰ ÌÚË ˙‡ È˙ÓÚË ÔÂ˘‡¯‰ ‰ÏÈÏ‰ ÔÎÓ ¯Á‡‚ÈÚ

Ó ÌÚË Â˙Â‡Ó‰ ¯Î ÒÙËÈÚ ÁÈ˘‚ ÏÚ ÌÈÈÂÎ ÆÆÆÈÙÂÏÂÔÎ

„ÈÚÒ‰ È‡ Í‡ ¨ÌÂÏÁ‰ ÌÚË ˙‡ Ô˙˜Ù˙È· È˙‚ÈÊ‰ ·Â‰Ú

Ó‰ Æ¯„Á‰ ˙Ùˆ¯·˘ÚÓ˙ Â˙Â‡ Â˘Ú ÌÈ˜Â¯È‰ ÌÈ¨ÁÓ˘ „È

ÈÈ‰ ÂÁ‡ÂÓ˙ Â·ÂˆÚ „ÈÓ˙ ‰È‰ ‡Â‰ ¨ÌÈÓ „ÈÏÆ‰˜Â˘˙ ‡

··Â ÈÁ Â¯˘·È Â¯˘˛ÆÆÆ¸ ˘

‰˘ ‰Ê ‡Â‰·Ò˙ ˙‡ ¯È˙˜Ê‰ ‰ÏÂ˙·‰ ˙ÎÂ‰˘Ú ¨ÈÏ˘ ‰

‰ ¯‡˘Ï ‰ÓÂ„ È˙Â‡·‡ ¨ÌÈ˘· ˜¯ Ï·„ „Á‡ ¯—Â˙Â‡ 

ÓÁ¯ ˙‡ ÛÈˆ‰ ‡Â‰ ¨ÔË˜ Á˙Ù· È·Ó‰ ÂÈÚ¯ÊÈÚ¯Ê ÌÈËÈ

ÓÂ‡ÈÁˆ ˙ÂÏÏÓÈ‰ „Á‡· ˛ÆÆÆ¸ ˙‰ ÌÈÏÁ˙‚¯‰Ï È˙˙‡ ˘È

·Á‰·Ò ˜„‰˙Ó‰ ÏÏ ÆÈ¯‡ÂÂˆ ·ÈÈ ‡ÎÏÂ‰Ï È˙Ï‡ Â¯È˙‡

···Ï È˙¯ÊÁ Æ˛ÆÆÆ¸ ‰ÁÈ¯ÈÏÂ ¨‰Â¯Á‡‰ ÌÚÙ· ˙‰ ‡È˙¯¯ÂÚ˙

Ï‡Î ‡ÓˆÚ ˙‡ ‡ÂˆÓÏ È„ÆÔ‡Î È

ÎÂ‰ Ï‰” ∫„ÁÈ ÌÈ˘Î ‰Áˆ¯ ‰È˙ÙÏ ÈÈ‰ ‡Ó ‰˙˙ÓÂÈ

ÏÂ ‰‡ÁÓ‰ ˙ÂÓ‡·‰È‰ ‰Ï˘ ÌÈ‰ ¨ÌÂÏÁ‰ ˙ÂÓ‡· ‡

Ï˘ ÌÈ‰Ó ‰Â˘ÏÏ ¨‰ÎÂ˙· ‰È‰ ‰Ï˘ ÌÈ‰ ¨Â‚ ‡¨ÌÈÏ

ÈÎ‰ÓÓ‰ ‰Ú‚¯‰ ˙Î˘ÂÆ”ÆÆÆ‰˙Â‡ ‰

∑

‰ÓË‡Ù

Ò ‰ÓË‡Ù‰Ó ‰ÚÏ Ì‰Ï˘ ÌÏÂÚ˘ ÌÈÈ˙‡Ó ÈÙÓˆ ¨‰‰È˙Â

·Â‰Ê‰ÎÓ ˙Â·È˘ Ï˘ ¯˙Î· ˙Â¯˙Â¨ÌÈÏÂ

Ï·„ ˙‡ ‰ÚÓ˘˘ ¯Á‡Ó‰ È¯Ó‡ ˙¯¯Â˘È‡ ÈÏ˘ ÌÈ‰” ∫‰¯Â

ÓÎ· Ì˘ ¨ÍÏ˘ ÌÈ‰ Â˙Â„˘

·È˘‰·È˜ ÌÈÏÂÏ ‰¯„Á Ô˙·‰Ï ¨˘„Á Ú·ˆ ÈÈÁÏ ÂÏÈÚ¨È

‰· È˙·‰‡˙È˘Â˘ÁÏ

·È˘‰‰ ¨˙Â¯‰ÂÊ‰ ÌÈÏÂ‚· È˙ÙËÚ˙·Â‰ˆ‰ Ô‰ÈÏÚÓ˘ ÆÌÈÈ˙

Ó‚¯Â ¨ÏÈÏÁ‰ ÏÂ˜ ˙‡ ˜ÂÁ¯ÈÏ

·Â‰È‡¯ ÆÂÈÏÈÏˆ Ï‡ È˙Â‡ ÂÏÈÈ ‰ÓÎ ¨Â˙Â‡ È˙‰ÈÈÙÎ‰ ‰Ù

È ‰ÓÎ ¨ÂÏ˘ÓÙ˘ ‰Ù¨Â

·È˘‰ ˙Â„˘ÓÓ È‡Â ¨¯Á˘ ÌÚ ÈÏ ÌÈ‡¯Â˜ ÌÈÏÂÏ˙‡ ˙‡

ÎÓ‰ „·È˘‰ ˙ÓÂÏ‡ ˙‡ ˙¯ÊÂ˘Â ÌÈÏ ÌÈÏÂÆÏÈÏÁ‰ ÈÏÈÏˆ

·È˘ ¯Ê ÈÏ˘ ÌÈ‰ÈÚ ÆÌÈÏÂ·‰ ÂÈ‰ ÍÂ˙Ó ÂËÈ‚‡Â‰ ¨·Â‰ˆ‰ Ï

Ó‡‰Â ”ÌÂÏ˘” ∫ÈÏ ¯Ú·È˘ ÈÏ ˜ÈÏÂÓÂÈ Æ˙‰ ÈÏÂ˜ ·ˆ˜· Ô‚˙

ÏÂ‰ È‡ ¯Á˘ ÌÚ ¨ÏÈÏÁ‰ÓÏ ˙ÎÏÎ ˙‡ ‡Ó‰ „‡Â‰ ÆÌÈ

Ó‡Ó‡ ”øÏÈÏÁ‰ ÏÂ˜ ˙‡ ˙·‰Â‡ ˙‡” ∫ÈÏ ¯È ¨ÔÎ” ∫ÂÏ È˙¯‰Ù

Ó‡ ‡Â‰ ¨”‡Â‰Ï” ∫¯È ‡Æ”ÍÓÓ ¯˙ÂÈ ‰Ù

Ï„È ‡ÚÈ˙Â‡ ÂÁˆ¯ ¨ÈÏ ·¯Â‡˘ ÏÚÂ˘ Ì˘ ˘È˘ È˙

·È˘‰ÆÆÆÌÈÏÂ

ÎÂ‰ Ï‚· ˜¯ ‰Áˆ¯ ‰ÓË‡Ù” ∫„ÁÈ ÌÈ˘‰ ÏÏ·‰‡˙‰˙Â

··È˘È‰ ¨ÌÈÏÂÏ ‡„È ‡Ó˘ ˙‡ ‰ÚÏ ¨Â¨ÂÚ‚Ó ˙‡ ‰ÓÚË ‡

ÏÈ‰ ÆÂÁÈ¯ ˙‡ ‰ÁÈ¯‰ ‡·È˘‰ ˙‡ ‰·‰‡ ˜¯ ‡ÈÏÈÏˆÂ ÌÈÏÂ

‚¯‰ ÆÏÈÏÁ‰·È˘‰ ‰˙Â‡ ÂÆÏÈÏÁ‰ ‰˙Â‡ ‚¯‰ ÆÌÈÏÂ

Wł–U��«

ÊU³�«dð ¨5MOF�« ÈuÝ i³M¹ U� UNO� fO� ¨r( W�u� Wł–U��«

¨ÂöŠ_« q¹b& sŽ ¡U�M�« Y¹œUŠ√ XLBÐ

 ∫¡«uF�U� q¹uFÐ ÕuMð UNÐ «–≈ËòqÐ ¨rK(« vMF� ·dŽ√ r� ÍbŠË

Ê«—b'« rC�Ë qO�G�« Â«u�√ 5Ð wLKŠ ÊU� ¨ô nO�Ë ¨t²�dŽ

¨wÝ√— X% XO³�« —UNM¹ ô w� wŽUłË√ vKŽ d³�_ w½UMÝQÐ

w� w½uŽUÐ ¨WÝUF²�«Ë vÝ_« rNLI�√ ¨‰UHÞ√ WF³Ý w²³Fł w�Ë

UM�“ V�d�« sŽ  dšQð wM½√ ÈuÝ V½c� ô ¨WÝU�M�« ‚uÝ

Æw½uŽUÐ ¨f½UF�« WL�uÐ r�Ë√ ô wJ�Ë ¨ö¹uÞ

w� sJ¹ r� U½√Ë ¨w�“_« -U)« sŽ sŁb% wKOł  UMÐ q� ›ÆÆÆ¤

U�bMŽË ÆrK×K� v²Š qO� w� sJ¹ r�Ë ¨WKOK�« pKð sŽ sŁb% ¨-Uš

Æw�H½ XFÐ ¨ô ÆÆÆw½uŽUÐ ¨w½uŽUÐ ¨w½uŽUÐ ¨Íd²A*« p�– ¡Uł

r�ðd*« oOKF�« ‚«c� √bÐ U¼bFÐ ÆÕdH�« rFÞ X�– v�Ë_« WKOK�« w�

U½√Ë rK(« rFÞ 7�dŽ sJK� ©ÆÆÆ® Íb�ł vKŽ »«cŽ …d−ý

ÕdH�« rz«œ u¼ ÊU� Æ·dG�« ◊öÐ sŽ ‚dF�« nOH−²Ð XOH²�«

ÊU� u¼ ¨Êe(« wLz«œ U½U�Ë ¨dCš_« VAF�« l� tðœUŽ V³�Ð

›ÆÆÆ¤ nł UML(Ë wŠ tL( Æ…uAM�« rz«œ

fO� ¡U�M�« t³Ý√ wMKFłË ¨w²ÝuMŽ …bIŽ p� Íc�« „«– u¼

Íc�« ÁuM0 wLŠ— ú�Ë …dOGB�« W×²H�« pKð ÈuÝ ¨¡wAÐ

bA¹ q³×Ð fŠ√  √bÐ Âu¹ w�Ë ›ÆÆÆ¤ W¹bÐ√ WÝUFð  «—cÐ ŒdH¹

XO³�« v�«  bŽ ›ÆÆÆ¤ »ËdN�UÐ ô≈ tJ� lD²Ý√ r� v²Š wIMŽ vKŽ

ÆUM¼ U½√Ë ô≈ `�√ r�Ë ¨…dOš_« …dLK�

 UF� ¡U�M�« q�òr�Ë ÃU−²Šô« s� sI²ð r� UN½_ Wł–U��« XK²�

ÊËœ UNKš«œ U¼d×Ð ÊU� ¨U½d×Ð dOž U¼d×Ð ÊU� ¨rK(« s� sI²ð

ÆÆÆWK¹uD�« W½UJ²Ýô« UN²K²� ¨Ãu�å

WLÞU�

Włu²� W³¼c*« UNKz«bł ¨ÂUŽ w²zU� q³� rN*UŽ s�  d�UÝ WLÞU�

qÐUM��« s� ÃU²Ð

„UM¼ ¨„d×³� fO� Íd×Ð ∫X�U� …dŽUA�« ‰«u�√ XFLÝ Ê√ bFÐË

‰uIŠ w�

XM� ¨wMOŽ UN−¼Ë qšœ ¨«b¹bł U½u� ÍœËbš X³�²�≈ qÐUM��«

W�N�¼ oAŽ√

s� ÍU½  u� XFLÝ ÆdH�_« UNłu0 lHKð√ ¨W¾OC*« qÐUM��«

ÍU�b� XŠ«— ¨bOFÐ

qLł√ t²O�u� X½U� ¨t²¹√—Ë ¨ÍUM�« vIOÝu� YOŠ v�« w½«œuIð

ÁUÐ—UýË ¨X¹√— U�

ú�√ ¨d−H�« l� w½bAð `LI�« ‰uIŠ X×³�√ ¨X¹√— U� qLł√

ÂUG½√ vKŽ ¡U*« …dł

ÆqÐUM��« ÂeŠ ‰bł√Ë ÍUM�«

‰U�Ë dH�_« Ãu*« 5Ð s� ÁUMOŽ XKÞ√ ¨qÐUMÝ WL{ Íd×Ð ÊU�

 w�òU³Šd�åw²O�uð `³�√Ë ÆWK³MÝ w½«b¼√Ë 

w� ‰U� Æ…d'« ¡q* V¼–√ d−� q� w� ¨ÍUM�«  uBÐ ‰Ëb−�

òøÍUM�«  u� 5³% q¼å t� XK� òqOLł t½√ ØrF½åw� ‰UI� ¨

òpM� qLł√ fO�å©ÆÆÆ® 

©ÆÆÆ® qÐUM��« wM²K²� ¨wÐ hÐd²¹ U³KFŁ „UM¼ Ê√ rKŽ√ s�√ r�

 UF� ¡U�M�« q�òXIAŽ UN½√ ÈuÝ V³��« ·dF¹ r� ÆWLÞU� XK²�

jI� Æt²×z«— XLý ôË ¨t�* rFDð r� ¨tLÝ≈ ·dFð r� ¨qÐUM��«

ÆÍUM�« UN²K²� ÆqÐUM��« UN²K²� ÆÍUM�«  U½—Ë qÐUM��« X³Š√
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∑ ¨∂ ¨µ ¨¥

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

¯ÈÈ ÏÚ ËÒ˜Ë

„‰ÒÙ·˘ÁÓ ˙

≤± x Ó¢Ò ≤πÆ∂

∏

˙¯˙ÂÎ ‡ÏÏ

≤∞∞∞

¯ÈÈ ÏÚ ÔÓ˘

±∞∞ x Ó¢Ò ∑∞

∑ \∂ \µ \¥

Ê«u?MŽ ÊËbÐ

≤∞∞∞

‚—Ë v?KŽ h½

»u?ÝUŠ WŽU³Þ

≤±x r??Ý ≤π[∂ 

∏

Ê«u?MŽ ÊËbÐ

≤∞∞∞

‚—Ë v?KŽ X¹“

±∞∞x r??Ý ∑∞ 

4, 5, 6, 7

Untitled

2000

text on paper

computer print

29.6 x 21 cm

8

Untitled

2000

oil on paper

70 x 100 cm

8
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A‘ida Nasrallah
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The Exhibition




