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ÏÚ†ÔÈ¯˜Ó†¨ÔÂÂ‚Ó†ÈËÈÏÂÙ–È‚ÂÏÂ‡È„È‡†˘‚ÙÓ†ÌÂ˜ÓÎ
˜ÏÁÎ†˙ÈÂÂÁ†‰È¯Ï‚·†˙ÂÓ‡‰†˙‚ˆ‰Â†¨‰È¯Ï‚‰†ÏÏÁ
ÚÈ·‰Ï†ÔÓ‡‰†Ï˘†Â˙ÂÎÊ†¨¯ÓÂÏÎ†ÆÌ„‡†˙ÂÈÂÎÊ†˙ÓÈ˘¯Ó
·Á¯Ó·†ÂÏ˘†Ë·Ó‰†˙„Â˜†˙‡†‚Èˆ‰Ï†¨Â˙„ÓÚ†˙‡
‰È¯Ï‚‰†¨È¯Â·ÈˆÏ†ÈË¯Ù‰†ÔÈ·†˘‚ÙÓ‰†ÌÂ˜Ó·†ÆÈ¯Â·Èˆ
ÆÈËÈÏÂÙ†ÌÂ˜ÓÎ†‰Ó˙Ò‰
Â‚ˆÂ‰˘†˙ÂÂ˘‡¯‰†˙ÂÎÂ¯Ú˙‰†‰¯˘Ú–˙Á‡†††Æ≤
Á¯ÊÓ¢†‚ÂÏË˜·†Â„ÚÂ˙†±ππ∏≠±πππ†ÍÏ‰Ó·†‰È¯Ï‚·
˙ÂÏÈÚÙ†˙‡†„Ú˙Ó†ÌÎÈÙÏ˘†‚ÂÏË˜‰†Æ¢˘„Á†ÔÂÎÈ˙
˙ÂÎÂ¯Ú˙†‰¯˘Ú–˘ÂÏ˘†∫≤∞∞±≠≤∞∞∞†ÌÈ˘·†‰È¯Ï‚‰
Ë˜ÈÂ¯ÙÎ†Â‚ˆÂ‰˘†˙ÂÎÂ¯Ú˙†È˙˘†¨‰È¯Ï‚·††Â‚ˆÂ‰
¨„Â·Ú†ÏÈÓ‡†‰‡ÓÂß‚†Ï˘†‰Â¯Á‡†‰ÎÂ¯Ú˙Â†·ÂÁ¯
Ô¯˜†È„¯˘Ó·†‰È¯Ï‚‰†˙ÂÏÈÚÙ†ÌÂ˙†˙‡†‰ÓÈÒ˘
ÆÂÙÈ·†˙ÂÓ‡Ï†¢¯‚‰¢†‰È¯Ï‚†˙Ó˜‰Â†Ï·†ÍÈ¯ÈÈ‰
–˙È˘¯Ù‰†¨‰Ë·Ó†˙„Â˜Ó†Â‚ˆÂ‰†˙ÂÎÂ¯Ú˙‰†ÏÎ
ÈÓ‡©†‰ÈÈÊÎ˘‡†¨‰ÈÈ„Â‰È†˙¯ˆÂ‡†Ï˘†¨˙È˙¯Â˜È·
È·‡†„ˆÓ†ÌÈ·Ò‰†¨Ï‡¯˘ÈÓ†È·‡†¨‰ÈË‚¯‡Ó
Æ‰˘È‡Â†Ì‡†¨ÌÈÈÈ·‰†„ÓÚÓÏ†˙·†¨®‰È·Â„ÏÂÓÓ
„ÈÁÈ†˙ÂÎÂ¯Ú˙†˙¯„Ò·†ÏÁ‰†¢Ì‡†˙Ù˘¢†Ë˜ÈÂ¯Ù†††Æ≥
˙ÂÓ‡Ï†ÊÎ¯Ó·Â†¢¯‚‰¢†‰È¯Ï‚·†ÌÈÈËÒÏÙ†ÌÈÓ‡†Ï˘
‰Á˙Ù˘†¢Ì‡†˙Ù˘¢†‰ÎÂ¯Ú˙·†ÌÈÈ˙Ò‰Â†¨ÌÁÏ†˙È··

¨Ô·ÏÂ†¯ÂÁ˘†¨¢·¯ÚÓ¢Â†¢Á¯ÊÓ¢†Ï˘†˙ÂÈ¯Â‚Ë˜
ÌÈ¯‚‰Ó†¨ı¯‡‰†È„ÈÏÈ†¨ÁÂÎ†ÈÏÚ·Â†ÌÈËÂÚÈÓ
ÆÌÈ¯‚‰Ó†È·Â
˙ÏÂÚÙÏ†˙Â¯È˘È†ÒÁÈÈ˙Ó†ÌÈÓ‡‰†ÔÓ†˜ÏÁ
¨˙È˙ÂÓ‡†¨˙È˙¯Â˜È·†‰È‚Ë¯ËÒ‡Î†¢ÌÂ˜ÈÓ¢‰
‰È‚Ë¯ËÒ‡‰†˙¯‚ÒÓ·†Æ˙ÈËÈÏÂÙ†Û‡Â†˙È˙Â·¯˙
‰Ú„Â˙¢†ÈÏÚ·Î†ÌÓˆÚ†˙‡†ÌÈ¯ˆÈÈÓ†Ì‰†ÂÊ‰
ÔÓ†Ô‰†ÈÓÊ–Â·†Ë·Ó†Ì‰Ï†˙¯˘Ù‡Ó‰†¢‰ÏÂÙÎ
ÔÈ·†¯·ÚÓ†ÍÂ˙†¨¢ÊÎ¯Ó¢‰†ÔÓ†Ô‰Â†¢ÌÈÈÏÂ˘¢‰
ÌÈÓÂ‡ÏÂ† ˙ÂÈÂ·¯˙† ¨˙Â˙„† ¨˙ÂÙ˘† ¨ÌÈ·Á¯Ó
Í¯„Ï†ÒÁÈÈ˙Ó†ÌÈÓ‡‰†Ï˘†¯Á‡†˜ÏÁ†ÆÌÈÂ˘
ÌˆÚ·Â†Ì˙Â‰Ê†˙‡†¯È„‚Ó†ÂÓˆÚ†¢ÌÂ˜Ó¢‰†‰·˘
˙‡† ‡Ï† ÌÈÓ˜ÓÓ† ÌÈ¯Á‡Â† ÆÌ˙Â‡† ¢Ì˜ÓÓ¢
‰ÈÈÁÓˆ†¨˙Â¯ÂÁÒ†‡Ï‡†Ì˙ÏÂÊ†˙‡†Â‡†ÌÓˆÚ
·Á¯Ó·† ˙Â·¯˙† Ï˘† ÌÈ¯Á‡† ÌÈ‚ÂˆÈÈÂ
ÆÈÈËÒÏÙØÈÏ‡¯˘È‰
ØÈÏ‡¯˘È‰†ÌÂÈ˜‰†·Á¯Ó·†¢ÌÂ˜ÈÓ¢‰†˙ÏÂÚÙ
˙Ú·Â˜ µ¨ÈÁÎÂ‰†˙ÂÓÈÏ‡‰†·ˆÓ·†¨ÈÈËÒÏÙ
ÌÈÚˆÂÙ†˙ÂÏÂ·‚Î†‰Ê†·Á¯Ó†Ï˘†ÂÈ˙ÂÏÂ·‚†˙‡
Ë˜ÈÈ·ÂÒ‰† ˙‡† „ÈÓÚÓ† ·Á¯Ó‰† ÆÌÈÓÓ„ÓÂ
¨ÌÈÈÓÂ‡Ï† ˙ÂÏÂ·‚† ÔÈ·† ¢¯·ÚÓ·† Ë˜ÈÈ·ÂÒ¢Î
˙ÏÂÚÙ† ÆÌÈÈ¯„‚ÓÂ† ÌÈÈ„ÓÚÓ† ¨ÌÈÈ˙‡
‰ÏÂÎÈ†‰È‡†¨‰Ê‰†¢ÌÓ„Ó¢‰†·ˆÓ·†¢ÌÂ˜ÈÓ¢‰
Ë˜ÈÈ·ÂÒ†ÏÎ˘†È˘È‡‰†¯ÈÁÓÏ†ÒÁÈÈ˙‰Ï†‡Ï˘
¨˙È˘ÓÓÂ†˙È¯ÂÙ‡ËÓ†¨¢¯·ÚÓ†˙¯‚‡Î¢†ÌÏ˘Ó
ÆÂÓÂ˜ÈÓ†ÏÚ†¨˙È˘Â†˙¯ÊÂÁ
Ï˘†È„ÚÏ·†¯ˆÂ˙†ÌÈ‡†¢ÌÈÈ˘È‡†ÌÈ¯ÈÁÓ¢
Ï˘†ÈÓÂÈÓÂÈ†‡ˆÂÈ†ÏÚÂÙ†‡Ï‡†¨˙ÂÓÈÏ‡†È·ˆÓ
ÈÒÁÈ†¨ÔÈÈ„Ú†¨‡Ë·Ó‰†¨ÈÏ‡ÈÂÏÂ˜–ËÒÂÙ†·Á¯Ó
˙ÂÏÂÚÙ† Æ˙ÂÈÎ¯¯È‰Â† ÌÈ¯ÚÙ† ¨˙ÂÚÊ‚† ¨ÁÂÎ
ÒÁÈ·† ¢È‡¢‰† ˙‡† ˙Â¯È„‚Ó† ˙ÂÂ˘† ÌÂ˜ÈÓ
ÂÈ‡†‡Â‰Â†¨˙Â·¯†ÂÈÙ†‰Ê†¯˘˜†Ï·‡†¢¯Á‡¢Ï
¨ÁÂÎ‰† ÈÒÁÈ† ˙‡† ÏË·˙˘† ‰Èˆ˜Â„¯Ï† Ô˙È
ÆÂÈÏ‡†ÌÈÂÂÏ˘†Ì„‰Â†¯ÈÁÓ‰
È·ˆ†Ô·†ÏË
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The act of “positioning” within the
Israeli/Palestinian living space, under the
current state of violence,5 delineates the
boundaries of that space as wounding and
bleeding. The space introduces the subject
as a “subject in transition” in-between
national, ethnic, class and gender
boundaries. The act of “positioning” in
this “bleeding” situation cannot disregard
the personal price paid by each and every
subject for his/her positioning as a
persistent, metaphorical and actual
“transition charge.”
“Personal prices” are not the exclusive
product of states of violence, but rather a
routine consequence of a postcolonial
space that still illustrates power relations,
racism, gaps and hierarchies. Different acts
of positioning define the “self” in relation
to the “other,” but this affinity is multifaceted and cannot be reduced in such a
way that eliminates the power relations
and the bloody price entailed.
Tal Ben Zvi

Notes
1. The Heinrich Böll Foundation (named after
the German writer Heinrich Böll) is accredited
by the German Green Movement. The
Foundation supports the promotion and
empowerment of NGOs such as organizations
for human rights, women’s rights, minority
rights, the environment, etc. As part of this
support, the Foundation’s Meeting Hall
(adjacent to the gallery space) hosts workshops
for these organizations daily. The meeting hall
as a diversified ideological-political gathering
place projects onto the gallery space, and the
presentation of art in the gallery is experienced
as part of a list of human rights. It attests to
artists right to express their opinion and present
their point of view in a public space. In the
meeting place between the public and the
private, the gallery was delineated as a political
site.
2. The first 11 exhibitions staged in the gallery
during 1998-99 were documented in the
catalogue A New Middle East. The present
catalogue documents the gallery’s activities
during 2000-2001: 13 exhibitions were held in
the gallery, two exhibitions were featured as
street projects, and a final exhibition by Jumana
Emil ‘Abboud, marked the end of the gallery’s
operation in the Heinrich Böll Foundation
offices and the inauguration of the Hagar Art
Gallery in Jaffa. All the exhibitions were
presented from the critical-commentary point
of view of a Jewish, Ashkenazi (my mother was
born in Argentina, my father was born in Israel,
and his parents – in Moldavia), middle class
curator, who is a woman and a mother.
3. The Mother Tongue project began with a
series of one-person exhibitions of Palestinian
artists at the Hagar Art Gallery, Jaffa and the Art
Center in Bethlehem. It culminated with the
exhibition Mother Tongue that opened in the

Museum of Art, Ein Harod and at Hagar Art
Gallery in May 2002. The exhibition revolved
around the Mizrahi (Sephardi) identity of 22
Jewish artists, most of them native Israelis,
whose parents’ (one or both) immigration
experiences from Arab countries form a crucial
element in the definition of their identities. The
artists who exhibited at the Heinrich Böll
Foundation and took part in Mother Tongue
were Sigal Eshed who was also the editor of the
film festival and conference “Mother Tongue
Cinema and Culture between East and
Arabness”, Jumana Emil ‘Abboud, Ahlam
Shibli, Alice Klingman, Zamir Shatz, Tal
Matzliah, Tal Shoshan, and Neta Harari Navon.
4. Andrea Peschel was born in Hamburg. She
is a graduate of art academies in Berlin and
Barcelona. Maria Pomiansky was born in
Moscow. She is a graduate of the Bezalel
Academy of Art and Design, Jerusalem.
5. Fatalities in the al-Aqsa Intifada, 29 Sept.
2000 - 29 Nov. 2002, according to B’tselem are:
In the Occupied Territories: 1,485
Palestinians were killed by Israeli security
forces’ gunfire; 162 Israeli civilians and 126
members of the Israeli security forces were
killed by Palestinians.
Within Israel: 36 Palestinians, residents of the
Occupied Territories, were killed by Israeli
security forces gunfire; 249 Israeli civilians were
killed by Palestinians, residents of the Occupied
Territories; 63 members of the Israeli security
forces were killed by Palestinians, residents of
the Occupied Territories; 12 Palestinian,
citizens of Israel, were killed by the Israeli
Police. (As of 31 March 2002, the information
provided concerning casualties in the Occupied
Territories is only partial, and does not include
approximately 130 Palestinians who have been
killed by Israeli security forces during the
invasion of Jenin and Nablus in operation
“Defensive Wall”.)
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allows them a concurrent gaze both from
the “margins” and from the “center,” while
moving between different spaces,
languages, religions, cultures, and nations.
Other artists allude to the way in which
the “place” itself defines their identities, in
fact “positioning” them. Yet others
position neither themselves nor others, but
rather commodities, plants and other
representations of culture in the Israeli/
Palestinian space.

Epilogue

he Heinrich Böll Foundation Gallery
operated in the Foundation’s offices on
Nachlat Benyamin Street in south central
Tel Aviv for three years (1998-2001).1 The
sixteen one-person exhibitions featured in
this catalogue were staged during 20002001,2 a period that began during the days
of the Oslo Peace Accords, and ended in
October 2001, the first anniversary of the
al-Aqsa Intifada.
In 2001 the gallery at the Heinrich Böll
Foundation offices in Tel Aviv was closed,
and in December that same year the Hagar
Art Gallery was opened in Jaffa’s al-‘Ajami
neighborhood, hosting the Mother Tongue
project.3 In the wake of Mother Tongue and
the insights it provided, I would like to
propose yet another point of view on the
works reviewed in this catalogue, beyond
the reading that accompanied them at the
time of their presentation.
The “politics of identity” is a common
axis shared by all the works. It is
manifested by the way in which the artists
position themselves with regard to issues
of migration and immigration, refugeeism,
foreignness, citizenship, nationality, and
otherness, on one hand, and with regard
to the Israeli/Palestinian space, on the
other.
All the artists exhibiting in this
catalogue, excluding two,4 were born and
attended art schools in Israel.
Jumana Emil ‘Abboud was born in

Shefa-Amer and spent most of her
childhood and adolescence in Canada. Her
parents were born in Palestine. Sigal Eshed
was born in Tel Aviv. Her father was born
in Turkey, her mother – in Israel, and her
mother’s parents – in Greece. Eyal Ben Zvi
was born in Kibbutz Alumot and grew up
in Pardes Hanna. His mother was born in
Argentina, his father – in Israel, and his
father’s parents – in Moldavia. Neta Harari
Navon was born in Yahud. Her mother
was born in Poland, her father – in Israel,
her father’s parents in Yemen. Samira
Wahbi was born in Daliat al-Carmel. Her
parents were born in Palestine. Ayelet
Zohar was born in Tel Aviv. Her father was
born in Poland, her mother – in Israel, her
mother’s parents – in Poland and
Germany. Eliav Lilti was born in Be’er
Sheva. His mother was born in Morocco,
his father – in Algiers. Joshua Simon was
born in Tel Aviv. His mother was born in
Hungary, his father – in Israel, his father’s
parents – in Israel. Maria Pomiansky was
born in Moscow. Her parents were born
in Russia. Andrea Peschel was born in
Hamburg. Her parents were born in
Germany. Alice Klingman was born in
Be’er Sheva. Her parents were born in
Morocco. Shula Keshet was born in Tel
Aviv. Her parents were born in Iran. Ahlam
Shibli was born in the village Shibli. Her
parents were born in Palestine. Ronit
Shalev was born in Moshav Devora. Her
parents were born in Morocco. Efrat
Shalem was born in Tel Aviv. Her parents
were born in the Soviet Union. Zamir
Shatz was born in Kibbutz Kineret. His

mother was born in Yemen, his father – in
Israel, his father’s parents – in Latvia.
These biographical facts were not
presented in any of the exhibitions, nor in
the accompanying resumes. Nevertheless,
in-between these biographical notes and
the rest of the artists’ CVs lies a space
reflecting the life circumstances of the
artists, their parents and families.
This extended reading links the act of
“positioning” with a critical, postcolonial
consciousness that extracts geographical,
historical, social and cultural space and
identity from a (collective and
biographical) colonialist past and present
formulated and based on class and power
relations.
In this respect, the critical postcolonial
consciousness sustains dialectical
interrelations (of awareness / resistance /
usage / and resistance once again) with
colonialist rhetoric and discourse that are
founded on notions of hegemony and
subordination, “First world”/“Third world”
relations, and dichotomous categories such
as East/West, black/white, marginalized
minorities/powerful majorities, as well as
native born, immigrants and second
generation immigrants.
Some of the artists refer directly to the
act of “positioning” as a critical, artistic,
cultural and even political strategy. As part
of that strategy, they represent themselves
as having a “double consciousness” which

