
¨¯‚ÒŒ‰†¯ÂÊ‡†‡Â‰†¨È˘ÙÂÁ†ÌÂ‚¯˙·†¨‰ÈË‡¯‡˜
ÌÈÁÓˆ‰†˙‡†ÌÈ˜„Â·†Â·†¨¯·ÚÓ†ÈÏÓ·†ÌÈÈ˜‰

È„Î† —† ˜Â˘·† Ì˙ˆÙ‰† ÈÙÏ† ÌÈÈÁ‰† ÈÏÚ·Â

¯‚Ò‰‰† ¯Á‡Ï† Æ˙ÂÏÁÓ† ÂˆÈÙÈ† ‡Ï˘† ‡„ÂÂÏ

ÍÈÏ‰˙Â† ‰¯·„‰† ¨ÈÂËÈÁ† ÌÈÁÓˆ‰† ÌÈ¯·ÂÚ

ÌÈ¯‚‰Ó†ÌÚ†Ì‚†ÍÎ†Â‚‰†¯·Ú·†Æ˙ÂÓÏ˜‡˙‰

˙ÒÈÎ† ÚÂÓÏ† È„Î† ¨‰˘„Á† ı¯‡Ï† ÌÚÈ‚‰·

Ì‚†Æ˙ÈÓÂ˜Ó‰†‰ÈÈÒÂÏÎÂ‡‰†˙˜·„‰Â†ÌÈÈÏÂÁ

Ï‡¯˘È†˙È„Ó·†ÌÈ¯‚‰Ó†Ï˘†‰ËÈÏ˜‰†ÈÎÈÏ‰˙

Ï˘† ÔÈÚ† ˙È‡¯Ó† È¯ÂÁ‡Ó† ¨ÌÎÂ˙·† ÌÈÓÂË

Æ˙Â¯	ÊœÓ†ÌÈÈ‡Ó˜†ÌÈ„ÁÙ†¨˙ÂÈ¯„ÂÓÂ†‰ÈÈ‚È‰

˙ÈÏ·ÂÏ‚†Ø†˙ÈÓÂ‡Ï†Ø†˙ÈÓÂ˜Ó‰†˙Â·¯˙·

¨˙ÂÈˆÈÊÂÙÒÈ„†¨˙Â˜˙‰†¨˙ÂÏ‚†¨‰¯È‚‰†¨ÌÂÈ‰

¨˙ÂÈ„È¯·Èœ‰† ¨˙ÂÈ˙Â·¯˙È·† ¨‰¯Ê† ‰„Â·Ú

Æ˜Á˘Ó‰†Ì˘†Ì‰†—†in-between≠Â†¨‰‡ÏÎ‰

‰¯Á·† ¯‰Ê† ˙ÏÈ‡† ¨¢‰ÈË‡¯‡˜¢† ·ˆÈÓ·

ÚÒÓÏ†‰ÈÓÈÂËÓÎ†ÌÈÁÓˆ‰†ÌÏÂÚ†˙‡†‚Èˆ‰Ï

Æ¢ÌÈÈÚ·Ë¢†ÌÈ¯ˆÂÓÂ†˙Â¯ÂÁÒ†Ï˘

‡Â‰†¨ÌÈÁÓˆ‰†Ï‡†·¯ÚÓ‰†˙Â·¯˙†Ï˘†‰ÒÁÈ

¨ÌÈÎÈÂ˘ÓÂ† ÌÈÓ˜ÂÓÓ† ÌÈË˜ÈÈ·Â‡† Ï‡Î

ÌÈÓÂÒÓÂ† ÌÈ‚ÏËÂ˜Ó† ¨˙ÈÚ„Ó† ÌÈÈÂÓÓ

‰‡Ó‰†Ï˘†˙ÈÚ„Ó‰†˙¯ÂÒÓ‰†·ËÈÓÏ†Ì‡˙‰·

ÌÈ‚ÂÒ† ˙Â‡Ó† ÌÈÓÈÈ˜† ¨‡ÒÈ‚† Í„È‡Ó† Æ±π≠‰

¢Ì¯˘˜‰Ó† Â‡ˆÂ‰¢†¯˘‡†‰ÈÈÁÓˆ†Ï˘†ÌÈÊÂ

ÍÂ˙† ¨¢ÌÈ˘„Á† ÌÈ¯˘˜‰¢† ÍÂ˙† Ï‡† ÂÒÎÂÂ

Ì‚Â† ¨ÁÂ¯Ê‡† ¨‰Èˆ˜ÈËÒÓÂ„† ˙ÂÈÚ·† ÔÂ¯˙Ù

˙ÂÚˆÓ‡·† ¨ıÂÏÁÙÂ†‰‡Ù˜‰† ¨˘Â·ÈÈ† ¨¯ÂÓÈ˘

Æ˙ÂÈË‚† ˙ÂÈÂ·¯Ú˙‰Â† ¨˙Â‡ÏÎ‰† ¨˙Â·Î¯‰

ÈÂ·È¯† Ï˘† ‰‡È¯˜† ‰ÏÈ·ÂÓ† ‰ÎÂ¯Ú˙‰

‰ÈÈÁÓˆ‰†Ï˘†ÌÈÈ¯˘Ù‡†ÌÈÂÈÓ†Â‡†˙ÂÈ¯ÂËÒÈ‰

¨Ï‡¯˘È–ı¯‡† ÈÁÓˆ† Ï˘† ‰È¯ÂËÒÈ‰† ∫ı¯‡·

Ï˘† ‰È¯ÂËÒÈ‰‰† ¨Ò¯·Ò‰† Ï˘† ‰È¯ÂËÒÈ‰‰

¯„‰‰† Ï˘† ‰È¯ÂËÒÈ‰‰† ¨ÒÂËÙÈÏ˜‡‰

ÆÌÈÈËÂÊ˜‡‰† ‰È‚‰† ÈÁÓˆ† Ï˘† ‰È¯ÂËÒÈ‰‰Â

˙ÈÓ‡‰†‰‚ÈˆÓ†Ô‰·˘†˙ÂÈ¯ÂËÒÈ‰†Ï˘†ÈÂ·È¯

ÌÈÈÊÈÙ† ÌÈ¯Â˘È˜Â† ˙Â‡ÏÎ‰† ¨˙ÂÈˆÏÂÙÈÓ

¯Èˆ† ˙‡† ˜ÂÁÓÏ† ÔÂÈÒÈ·† ¨ÌÈÁÓˆ·† Â˘Ú˘

Æ¯Á‡‰†ÈÙ–ÏÚ†„Á‡†ÔÊ†Ï˘†‰ÈÈÎ¯¯È‰‰†Â‡†ÔÓÊ‰
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¯‰Ê†˙ÏÈ‡††·ˆÈÓ†≠†‰ÈË‡¯˜

ÌÈ¯Â˘È˜Â† ˙Â‡ÏÎ‰† ¨˙ÂÈˆÏÂÙÈÓ

ÔÂÈÒÈ†Ì‰†¨ÌÈÁÓˆ·†Â˘Ú˘†ÌÈÈÊÈÙ

‰ÈÈÎ¯¯È‰‰†Â‡†ÔÓÊ‰†¯Èˆ†˙‡†˜ÂÁÓÏ

¯Á‡‰†ÈÙ†ÏÚ†„Á‡†ÔÊ†Ï˘

in-between
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uarantine is an isolated area in airports (and
seaports), where plants and animals are
inspected before they are marketed, to
prevent the introduction of pests and
diseases. After the quarantine period, plants
undergo fumigation and disinfection, as
well as a process of acclimatization. In the
past, the same process was applied to
immigrants upon their arrival in a new
country, in order to prevent the spread
of disease and infecting the local
population. The processes of immigrant
absorption in Israel too conceal, behind
the veil of hygiene and modernity,
primordial fears from  strangers and
Otherness.

In the local/national/global culture of
today, immigration, exile, dispositions,
dislocations, foreign labor, inter-
culturalism, hybridity, crossing and In-
betweenness - are the name of the game.
In the installation Quarantine, Ayelet
Zohar introduces the world of flora as a
metonymy for the journey of “Natural”
products and goods into culture.

The attitude of western culture towards
plants is reified, as to sorted objects,
categorized and marked according to the
scientific tradition of the 19th century. On
the other hand, there are hundreds types
and species of plants which have been
dislocated and appropriated  into “new
contexts,” while resolving the problem of
domestication, naturalization by means of
preservation, drying, freezing, taxidermy
and the acts of grafting, cross-breeding
and genetic intervention.

The exhibition introduces several
possible histories or classifications of the
local flora: the history of Eretz-Israel
plants, the history of the Sabra (prickly
pear), the history of the Eucalyptus, the
history of Citrus trees, and the history of
exotic garden plants; a multiplicity of
histories whereby the artist presents
manipulations, hybridizations and physical
combinations performed in plants in an
attempt to eliminate the temporal axis, the
precedence or hierarchical superiority of
one species over another.

Quarantine - a video installation  Ayelet Zohar
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Manipulations, hybridizations and

physical combinations performed in

plants are an attempt to eliminate the

temporal axis or the hierarchical

superiority of one species over another
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≤∞∞±†¨ß˜„†≤∞†¨¢‰ÓÓÁ¢

˙„Â·Ú†ÏÚ†È¯ËÓÂ˜Â„†Ë¯Ò

ÌÈ„ÏÈ‡˙†ÌÈÏÚÂÙ

ÏÂ„È‚Ï†˙ÂÈ‡Ï˜Á†˙ÂÓÓÁ·

ÍÂ˙†¨Ï‡¯˘È·†ÌÈ„¯Â

ÆÌÈ„¯Â†Í·Ò·†‰ÎÈÏ‰

Greenhouse, 20’, 2001
A documentary film about
the labor of Thai workers

in rose greenhouses in
Israel, taken while walking

through a rose thicket.



≤∞∞±†¨ß˜„†∂†¨†Naturaliser (v.) [f]

ÆıÏÁÙÏ†Ì‚†Í‡†¨Á¯Ê‡Ï†Â˘Â¯ÈÙ†—†˙È˙Ù¯ˆ·†‰ÊÈÏ‡¯ÂË†‚˘ÂÓ‰

ÈÂ˘Ú†Ë¯Ò‰†Æ„È¯ËÓ†Â„Â˜Ù˙†ÔÙÂ‡Â†¢Ú·Ë¢†Ì˘‰†ÔÓ†¯ÂÊ‚†‚˘ÂÓ‰

˙ÂÈÏÏˆ††¨˜¯ÂÈ†ÂÈ·†¢Ú·ËÏ†ÔÂ‡ÈÊÂÓ¢·†Â˘Ú˘†ÌÂÏÈˆ†ÈÚË˜Ó

¨ÌÈ¯Â‚Ó†˙¯È„·†˙È·†˙ÂÈÁ†ÈˆÏÁÂÙ†ÁÂÙÈË†¨˙ÂÈÁ†Ï˘†ÌÈÈ„È

¢Ô‡Î†‰ÏÂÎ†‰ÈÈÙÂÎ‰¢†ÈÏ˜¯·†È·Ê·†Ï˘†ÂË¯Ò†ÍÂ˙Ó†ÌÈÚË˜Â

Æ¢˙ÈÙÂ¯Ë†˙ÂˆÈÏÚ¢†˙¯ÈÂÂ‡†¯ˆÈÈÓ‰†®±π¥≥©

Naturaliser (v.) [f]
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Naturaliser (v.) [f], 6’, 2001
The term naturaliser means to naturalize but also to

stuff (an animal). It is derived from the word
“Nature”, yet its operation is disturbing. The film is

edited from video excerpts taken at the New York
Museum of Natural History, animal  silhouettes,
portrayal of the treatment of stuffed animals in a

residential apartment, and excerpts from Busby
Berkley’s film The Gang’s All Here (1943) which

constrains a “joyful tropical atmosphere”.



˙Â¯„‚†Í¯Â‡Ï†—†¢‰ÎÈÏ‰†Ë¯Ò†—†Ò¯·Ò¢

≤∞∞±†¨ß˜„†±≥†¨„ÂÏ–‰ÏÓ¯†¯ÂÊ‡·†Ò¯·Ò

Sabras: A Walking Film, 13’, 2001
A walk  along the remains of

sabra hedges (that used to mark
the border line of Palestinian

villages and cultivating plots) in
the Ramlah-Lod area.

¢Â‚ÂÊ†˙·Â†ÔÊ¯Ë¢Â†®±π≥≤©†¢ÌÈÙÂ˜‰†ÍÏÓ†ÔÊ¯Ë¢

ÌÈÈÒ‡Ï˜‰†ÌÈË¯Ò‰†È˘†Ï˘†Ûˆ¯·†‰¯˜‰†—†®±π≥¥©

Æ¯ÏÈÓÒÈÈÂ†ÈÂß‚†Ï˘†Â·ÂÎÈÎ·

Tarzan, the Ape Man (1932) and Tarzan and His

Mate (1934) – a sequential screening of the two

classical movies starring Johnny Weissmuller.




