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Please Help Me Ronit Shalev

il coig, Please Help Me

The fact that these are hackneyed images

and trite clichés renders them a

representation of an incontestable world

Please Help Me Ronit Shalev

Ronit Shalev embroiders in pencil. The
intended design is outlined in "X"es,
marking the places in which to insert the
needle, as in needlepoint instructions.

The images in Shalev’s works are drawn

from ‘embroidery for the beginner’

instruction books. The works correspond

with an age-old tradition of needlepoint

samplers, incorporating key mottoes from
a homemaker’s world with domestic-female
images. The samplers themselves were
used as household decorations, and at the
same time, conveyed messages concerning
the woman’s place, her ambitions, and the

world around her. The format is fixed;

pattern books and standard signs generate
a collective memory of female identity and
identification, mediated via symbols,
catchphrases and clichés.

The maxims in classic needlepoint
reflect the territory in which the woman
operates and the possible 70di operandi she
can choose from in her own home. The
fact that these are hackneyed images and
trite clichés transforms them into a
representation of an incontestable world.

O guaill g Sl ISl Jlantiol dEda
¥ JuialS L e g Lealiil ad A1
dale () eyl (Say

Such pieces are usually hung in the kitchen,
the bedroom and the living room; beyond
a domestic decoration, they function as a
warning sign and a means for governing.

The act of embroidery itself furnishes
rest and time-out from domestic chores,
but this is a woman’s closely guarded
secret. While embroidering, the woman
appears to be busy, exerting herself for the
household. The obsession to excel as a
housewife, a woman and a wife, is directly
proportionate to the degree of obsession,
time and effort that has to be invested in
the embroidery act itself.

Shalev’s ritual of color signification s as
arduous and obsessive as needlework,
revealing itself as pointless and futile. The
colors are faded, there are only faint
distinctions in hues (as opposed to the
color and material richness of the bright
embroidery threads), and the image
intended is barely created.

The material-less surface, the kitsch
images and the clichés copied from
‘embroidery for the beginner’ guides are
diametrically opposed to the messages the
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artist wishes to convey in her works,

messages that threaten the homemaker’s
peace of mind (“Please Help Me”),
undermining the domestic security. The
messages are introduced as a code that
must be deciphered; as a female voice
subverting the immanent link between the
ideal of the perfect home and the ideal of
the perfect woman-girl; they are a cry for
help and an undermining of the existing
system. However, since the messages are
incorporated-concealed-assimilated in a
decorative stylistic sequence and a pale
surface, the works indicate an ambiguous
position regarding their capacity to change
the living space they depict.
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